








Travis: I wrote it as a theme song for a story I was writing
about a man and his dog, but when Adam and I recorded
it, it became something more. I'm more than 21 years
Adam’s senior, but in my new appreciation of the piece, it
became a song about he and I, exploring the New England
coast. In fact, we were exploring my music together. That’s
probably as close as we'll ever get to living that song, but it
now holds a very special place in my heart.

Terry:  “Tommy Tew Run Run,” which by your liner
notes, appears to have had the most extensive reworking,
at least with the lyrics.

Travis:  True enough. The melody and chorus are
virtually unchanged, but the song I sang in 1966 about
a lothario and his conquests, revealed itself, finally,
as a song about a pirate, whose path and mine, albeit
separated by a few hundred years, had crossed in a pub
in Newport, Rhode Island. The “To me too run run”
chorus became “Tommy Tew Run Run,” and the three
women became treasure ships. What became of the
lothario was not in the original, but Rhode Island pirate,
Tommy Tew, was disemboweled by a cannon shot,
which seduced women might easily consider poetic
justice for lotharios, too.

Terry:  “Midnight Waltz,” with its wonderful blues
guitar solo.

Travis: Firstand foremost, I remember that night. I was
still rather crippled, and the back side of Beacon Hill is
no friend to a gimpy sailor. The song recollects the things
I saw, heard and smelled that foggy night, as I limped
along, down the steep hill to the street below. The streets
were bare, but possibility lurked behind every window
and doorway, and I dearly hoped someone would invite
me in, out of the dank night.

The song is an excellent example of what Adam
brings to my songs. A song I strummed and sang in
solo performances, with Adam’s imagination and skills
is transformed into a piece of haunting beauty. The
moan of his fretless bass, and his moody guitar solo that
seems to suggest my unsteady gait, are nothing short of
uncanny.

Terry: “Shaggy, Shaggy Blues?”

Travis: My song is my tribute to this timeless genre.
Adam tells me it’s Memphis-style blues, and that’s fine
with me. I just wanted to write a blues in which I
could immerse myself, a song that went exactly where
everyone expected, and then allow its lyrics and my vocal
performance to bring it all home - and I think I did. But
it's Adam’s piano bar arrangement that takes me to this
whole new, hitherto unexplored level of satisfaction.

For most of our recordings, Adam played his
bass parts directly into the console, and didn’t

mixing the song.
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Terry: “Don't You Care At All?”

Travis: Obviously composed after the failed Viet Cong
Tet Offensive in January, 1968, I never played this song
in military hospitals or New England coffeehouses, but
I did play it at my Monday night solo performances at
Guru-V, on Arrow Highway in Glendora, California,
where I met Chuck Monda. My first new friend in
California, Chuck was later drafted and sent to Vietnam,
making this song all the more poignant for both of us.
He returned safely, but thousands did not, and this
song is meant to memorialize their sacrifice. For the
recording, I composed a faux Vietnam news broadcast
introduction, read beautifully by Joe Kondash. Adam
and I also created an FX palette to remind older listeners,
and introduce younger ones, to the horrific sounds that
permeated that period. Toward the end of the song,,
as in real life, the voices of protest faded, but mine did
not, reminding us all to be certain of our justifications
and clear in our missions, before we commit to military

action. The cost of war is measured both in treasure,
and in blood.

DGG DQ\ HtHFWV WR WKH WUDF



I called in a bunch of friends to sing the
protesters’ parts. The gals who made the cut were
Colleen Stratton, Barbara Jordan, Lauran Doverspike,
Mildred Lewis, and Joanne Rowen. The male vocals
were sung by Kris Snyder, my brother Adam, and me,
and we all doubled doubled and sang harmony parts to
create the growing chorus of protesters. For the album
release, I deleted the faux news broadcast, but restored
it for the new single release.

Terry: And thelast song on the album, “A Red-backed,
Scaly, Black-bellied, Tusked, Bat-winged Dragon,” is
a wonderful blending of a tongue-twisting, tongue-
in-cheek lyric and upbeat melody, highlighted by that
tinkly piano. Did that take long to write?

Travis: Not really. It was my very Gilbert and Sullivan
title song for a feature-length animated musical I wrote
while still in high school in 1961. I taught myself enough
guitar to strum and sing it on my own, but it wasn't until
Karl Garrett, lead guitarist of the Boston Massacre,
played it in 1967, with all its strummed banjo riffs,
that the Disneyland straw hat and boater arrangement
became a favorite with live-audiences and a staple in
our repertoire. The version you hear on this album is
my “English Music Hall” presentation, arranged for

piano by our mutual friend and colleague, David Carr,
formerly of the British pop group, The Fortunes (You've
Got Your Troubles”), augmented with tracks added by
Adam Pike and David Pinto in the studio.

Travis, Terry, and Long-Grin, the Red-backed,

Scaly, Black-bellied, Tusked, Bat-winged Dragon!
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GET IT NOW!

This Reconstructed Coffeehouse Blues CD is sold through CDBaby,
Amazon, and other select online and brick and mortar outlets worldwide.
Downloads of the album or singles from the album are also available
online at CDBaby, Amazon, iTunes and other vendors, worldwide.
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